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THE WALKING
DEAD.
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TO PRESENT A
LONGER MOMENT
IN TIME WITHIN .
ONE PANEL -
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BUBBLE AT A TIME-

MEANING YOU ARE NOT
TAKING IN THE WHOLE
IMAGE AT ONCE-
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THERE IS ONLY

AS YOU ARE
PHYSICALLY

SPENDING A LONGER

TIME EYEING THAT
PANEL, IT GIVES THE
IMPRESSION OF TIME

TAKING LONGER
WITHIN IT-

ONE OTHER PANEL
THAT RIVALS THE
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IT's aBIT
ALARMING

SPLASH PAGES ARE \
USED TO SEIZE THE READER'S

© | ATTENTION AND A PRESENT A
i\ PIVOTAL MOMENT WITHIN THE

THINK OF IT LIKE
THE CLIMAX IN A
NOVEL .

/ YOU'LL NOTICE
THAT THE IMAGE
| APPEARS TO BE
‘\ SPILLING OFF OF
3 THE PAGE-

“THIS I8 N0
KNOWN AS A

SPLASH PAGES
THAT BLEED
CREATE A FEELING

OF
TIMELESSNESS*.
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THE DAMAGE
WROUGHT IN THE
WATCHMEN SPLASH
PAGE FEELS
PERMANENT -

AND THAT ISN'T
NECESSARILY DUE TO
THE MANY DEATHS
DEPICTED-

: RATHER, IT 1S
DUE TO THE IMAGE

ENGULFING THE

WHOLE PAGE

FORCING US TO
LINGER ON IT AS WE
TRY TO COMPREHEND
IT AS A WHOLE.-

¥MccLoub, 1993, P-103

T




~ so T

WOULD SEEM
THAT PANELS HAVE
SOME INFLUENCE
OVER THE TIME AND
i\ SPACE PRESENTED

N WITHIN THE
P\ _BORDERS.
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NOow LET'S
{ DISCUSS HOW
@\ LINES ARE USED-

FIRST, N
LET'S TALK
ABOUT
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ASIDE FROM THE
ARTISTIC USE OF
LINES, SUCH AS HARSH
EDGES AND SOFT
STROKES
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WE WILL
DISCUSS TWO

TYPES OF
LINES IN THIS

CLASS... \
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LET'S LOOK AT THE
FLASH IN MOTION -

WELL, 5 &
THAT 1S v 2
CALLED A e
GUTTER, BUT I . . ,
WILL HAVE e
MceeLoud TELL . e
YOU MORE ey D
ABOUT THAT 7 T e
LATER- R
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e | LINES AND
EMOTION
LINES!




